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Abstract
"The Poetic Imagery in the poetry of Fityan Al-shaghoriy"
Albotoush.Hussein.A.Ahmed
Mutah Uni, 2011

The study tackles the poetic Imagery in the poetry Fityan Al-shaghori
in which it identifies the political, social and intellectual effects of the Abbasid
era on different topics of his poetry. So exploring the human being occupies
the cornerstone of Alshaghori's poetry, in which our prophet Mohammad
(peace upon him) is handled as a modle and the heroic warrior muslim
occupies his second interest. The poet identifies a lot about himself in terms of
poverty,being elderly and wisdom. Likewise, the woman of different races
imposes herself upon his poetry as far as her beauty is concerned.

The poet is inspired by the surrounding environment in terms of the
rivers, the gardens, the sun, the moon......etc. Similarly, the daily life was
tackled in the study in terms ofiwar and its equipments, wine, homosexuality
and penfriends mailing. Finally, The place exemplified by Damascus, Banias
and Zabadani has its due weight of discussion in the study.

Various resources of the metaphorical pictures are refered to in the
study among which are the holy Qura'an, the human being, the nature, daily
life, culture and the animal which are the most important ones. The poet
employs his senses in forming his metaphorical picture patterened by sight
(movement, color and state),audible, touching, smelling and tasty patterns as
well as their reciprocity with each other.

Different forms of stylistics are exploited by the poet to build up his
metaphorical pictures among which are pointing, metaphore and simile Which
in turn make up structural pictures. However, the size of the metaphorical
pictures takes the form of a single, complex and long- scene pictures.
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